Theory of Subject, Object and World 
By Shomit Sirohi 


Part I 


At first there is structure, it is an infinite multiplicity that is one. Then from presentation, and infinite multiplicity being presented as itself, mathematics is 
ontology. It is pure presentation, only the infinite status of infinite multiple. This multiple and one that is formed from the structure given to the 
multiplicity, there is some oneness. By this I mean, the infinite multiplicity, or even multiplicities go all the way down. The only thing that gives psychosis 
its form, is finally the one. The one is a count as one. It is an effect of structure, in retroaction. This means one can then correspond Lacan’s borromean 
knot with Symbolic, Imaginary and the Real, with this formalism. It is first chaotic and complex real, and then this becomes imaginary, the stuff of the 
count as one, and finally there is the Symbolic, its structure, and count of the count as one, a symbolic reduplication that is finally the second count, or the 
state count of the structure of one. The count of the count, or the state count then structures the one, or simple structure, into the imaginary. As a 
historical analogy though, one takes, Symbolic, Imaginary and Real, as infinite dispersion or radical empiricism, pure multiplicity, or multiple and makes 
it one, some oneness as imaginary stuff of the historic state of the situation. The situation is infinite multiplicity, pure presentation, no contours. Then 
subjectivity presides over the situation. This flat stuff, or flat reality, gets contours with the second count, the state count, is subjectivity without subject. 
The flat chaos of immanence, gets its presentation presented into re-presentation, and this is the act of subjectivity in the count as one, becoming the 
experience of subjectivity and existence at the level of presented situations, so many bundles of perception, becoming the one, a self. The historical aspect 
of this process is S - I - R, from the perspective of the Real. There is the Symbolic-Real, a historical uprising, the Imaginary-Real, a general manuscript, and 
the Real-Real, a historical event of the uprising forcing into a virtual excess named communism. This corresponds to state counts, presented situations of 
demonstrations, and its intervention in the raw Real of a grimace, a generic procedure. So far this correspondence - situation/presentation, state count/re- 
presentation, infinite multiplicity and multiplicities, the void, or even generic void, finally formal void, that is the figure of the real. The reason, the void is 


formal, as opposed to abstract void of indetermination, is that it is a form. The form is the real, mathematics, and poetry. 


Plato and the Idea: 


There are planes of immanence, will, and even Schellingian abysses, and finally a void, that derives eternity as a specie of linear time, and an explosion in it, 
of the event. This corresponds to a structure in philosophy, of what Badiou terms anti-philosophy. The reality and representation, are inverted in their 
hierarchy, from Marx to Nietzsche to even Schopenhauer and Kierkegaard, all anti-philosophers proceed as reductions of representation to life, and 
reality, the true ground of interpretation is life. From a neutral standpoint, the subjectivity of representation fixes reality with its Idea. For Plato, the Idea is 
adequate to the form of the void. Only the count as one, the effect of structure, brings order to chaos, and finally from nothingness, and many voids, 
comes its structuration in Parminides, of the formal structure of the void, as structure, or even finally Idea. In its place comes this reading, by myself, of 
the infinite multiplicity, of the void, its non-Democritean character of multiples, such that their very substance is void, though filled with separating 
infinite multiples, the question of a count, separating infinity from the finite situation, as infinite representation over presentation. The state is finally an 
act of spurious infinite representation over the demonstration of people in the square. The real, of a popular fraternity then is the real of pure politics or 
even historical uprisings of the Real. This real then is suppressed by the anti-Platonic government of the non-Idea, state. In order to grasp properly this 
Platonic attack on re-presentation, one goes back to anti-philosophy, the chaotic multiplicity of Nietzsche, the inheritor of Plato. The representation is a 
function of the real, of subjectivity. Somehow life, and reality is representation, and its excess is the absolute. This Hegelian love for poetry, metaphysics 
and representation is finally the Nietzschean love for intellectual intuition of naivety and grace. It is only when the movement of life, planes of 
immanence, will and even metaphysical inspiration in Schelling, enters the void. The void is a kaleidoscope, and the violence of the void is a positive excess 
of inspiration to love, such that the effect of structure is positive, and representation is either spurious or absolute, depending on the violence of structure, 
being a parallax to the excess of the absolute. Somehow, there is a void, a violent void, that is then representation proper or formal void, such that the 
violence becomes poem, and reverie, will and representation, fact and transcendence, all as if it were a multiplicity that is real, ordered into simple 
presentation, the demonstration, that is finally left to state which is the wrong representation, the true representation being an excess of representation 


over representation, that is the zero-point of the Idea as absolute. This zero-level Idea, is what Plato meant by encounter. 


The correspondence is now, multiple/void/infinite, finite/count/structure/representation/Idea,, as immanence, with change. The infinite is finite, only if 
there is immanence, that the finite is infinite, and the count reveals nothing except infinity. So void and structure correspond, in a parallax to their point of 
contact, subject. And the subject is matheme and poem both. The real must return to the Symbolic, but it must by a party the treatment of the real, and 
then there must be poetry in party and event of Mai 68, this I name the displacement of being, or ontology, into existence, thought touching its own real. 


The void is violent, it is equally subtractive and destructive, it is a negation of structure, till it gains a consistency, the party, or even operator-existentiale. 


The real and presentation itself, is the demonstration, that is oppressed by the state, and overcome by the dictatorship of the proletariat, where the real and 


state become Idea, or Republic. 


Plato then sets up an infinite conjuncture of being read with poetry. This I name, the conceptual and textual unity. It is otherwise known as a short- 
circuit, to take the philosophical work with a poem, or novel. Therefore the Idea is best explicated as the poem by Celan, on how there is an infinite sex 
with a woman, as a shaft of light that graces their bodies, even as infinity transpires in their union. The sexual union is separated by poetry in their 


relationship, as acting, discussing, or even acting in a Pasephaeus, in Cortazar’s Hopscotch. Here the Idea, is at its encounter. 


Aristotle and the void: 


There are physics and labour, categories in the production of concepts by Aristotle. If Plato is with the Idea, Aristotle is with mere matter, and labour. It 
means that the categories have to be re-invented. There is the process of immanence, going from pure multiplicity to formed categories and units, in 
potential and actual, virtual and haeccic, even numerical and series, a number of categories to form the one, of the subject of categories. It means, that the 
Aristotelean conceptual baggage is finally, a man who is wearing weights and baggages, till he derives the concept. The concept is when it is derived from a 


multiplicity. The process of re-presentation of the concept derives from its ground of productive multiplicity, the univocity of being. 


The conceptual and textual unity here, is then a conceptual and material textual unity, like the reading of post-structuralism with production process or 
workers rights. The reason these addendums in unity of theory and praxis is being made is to make clear the distinction between thought and processes of 
thought and philosophy, that is finally the process of interpretation at the heart of being-there or existence, that displaces being onto existence, and 


constitutes the rigour of ontological inquiries in the subject, that is the parallax of the real and structure, into poem and matheme, or interpretation. 


Spinoza: 


The nature is only God. Spinoza is read as the thinker of transitivity, and complex association between thought and extension as infinite and indivisible. It 
is the void, that is material things to God, and God to material things. That then sets up the axis of interpretation, as the mediation between sense and 
structure, and is the subjective cut of interpretation, that runs through the edifice of presentation and re-presentation and reality and representation, as the 
complex articulation of structure, subject and void, as a materialist process of interpretation that is nothing other than the subject-process, at the heart of 
being-there, or even in Heidegger, Dasein, where the movement of phenomenology and its abstract determinations, and introduced set of concepts, 
become in Sirohi the sequence - existence, reduction and sense, to displacement onto being and ontology, and finally interpretation, formal investigation 
and criticism and theory, praxis unities, that then become a concrete world, or a theory of worlds, individuals and historicality, that all become the generic 
procedure. This void and excess dialectic, is finally the subtractive suture to being, that is thought hitting its own real, and finally an excess of the event and 
contingency, that is nature and an event in Spinoza, as finally the complex ensemble of groups and individuals, all of which is the materialist reading of the 


Idealist topos provided in this text. 


Nature: 


Nature is transitive and symmetrical all the way down. It is infinite multiplicity and structure and levels, and structuration and infinite planes of 
immanence. It is even ever increasing circles of complexity. There is a natural order in set theoretical formalization, which is infinite natural orders in 
discrepant structures, that are finally a set, of w and w.i and w,.ii and w.ii, as ordered in complex unity, of the three or four sets of infinity, with limits and 
ordinals, even cardinals and surreal sets, all grouped into different orders, and symmetrical orders, all of which Dick Lewontine calls nature, as in- 
determinable, chaotic, and minimals, which are the figure delta and mew, that is a symbol, for defined as unique, and unique species as wave-lengths of 


transitive complexity. This is proved with the following theorem: 
K - W -----> Wi; and Wii ~ k 


Which means, a certain figure, is related to at least three orders and minimals, which participate in chao-complexity, because they are natural orders of 
infinity, with complex unities of this infinity, all ordered along even the minimal line of dogs, cats and fish, which are minimal but decay or die, or are 
finite structures, because infinite structures are a. Reflexive, or b. Infinite minimals, as an effect of three orders at least, having the relation k. To K, 
mediated by Wi and Wii, which are recursive orders, or transitive orders, which resemble the human being, or an existential operator, because it is a 


minimal part of a social group, part of nature. Soceity in other words, is natural society, or group and individual and this distinction, part of natural 


complexity, and infinite recursion, creates the space for an event, distinction or limit, and therefore consciousness or chao-plexes. A chao-plex is points of 


infinite multiplicity and structure colliding into representation and the real. 
This can be simplified to the theorem: 


K- W, Wi and Wii 


Nature is infinite orders. 


State as distinct order: 


Though nature is culture, and therefore natural orders are cultural state orders. The infinite orders of God, are then that there is a sequence of Ws in state 
and bureaucracy. The difference is that God exists or does not exist depending on the type of order. If God does not exist, the infinite orders of the state 
are secular states of disorder of even, multitudes and sublime protests. If God exists there is a theological state of affairs. Between these two is the existential 


God and non-existence of a state of affairs. The presentation and re-presentation dialectic of void and excess, closes into a theorem: 
K-W=W. Wi~M 


This means there is distinction in state and society, between individuals and collectives, distinct from natural transitives, there is now, a state and people, 
and there is now, state and individual, where they are united, separated, alienated or even irrelevant. The theological state, orders all as equal and collective 
as well as individual, the bureaucratic secular state is all individual and then collective in its form, and the mediation, a type of truly communist state, is a 
merger of the two, or its separation or so many variations of the individual and collective dynamic, and so it is a bureaucratic secular state, with theology, 
or place for doctrine or philosophy, perhaps in informalised gatherings at even some college, though with a mass character or singular character. The 


theorem can be simplified to: 
K-M-W. 


State involves mediation, like an intellectual between state and anti-state. The state of exception in Agamben is formally part of the situation, but in its 
own formality excluded into bare life or exceptional oppression. This state of exception is then the result of mediation. If there is no mediation, there is 
only the oppressed being in exception. If there is mediation, of the intellectual or militant universal and particular, perhaps singular, the exception turns 
into its principle. The problem with Agamben’s formal exception, is that the messianic non-relation of the event-to-come, is not temporalised into its 
whatever singularity, the place of indistinction, the zone between life and death, is finally, not zoe and bios, but actually, life, pure life. Which is not the 
aim of singular mediations which have no identity, as much as identity of identity and non-identity as Hegel puts it, contradiction. The contradiction 
between inside and outside, is finally a dialectical contradiction, which finds its absolute re-coil, or event, in the exception. A fused group of a guerilla unit, 
that crystallises as the utopia principle in negativity, and destruction. The answer is clear, the more the superego Real of the Symbolic attacks the people, 
the more destruction derails by disobeying the superego, and courage, justice, and trust is formed by the heroism of the leader, bound to the people and 
acting, serving, and even messianic non-relation active in relation, when there is contradiction sharpened into existential operators that are always there, or 
always-already there as exception proper. Exception proper is the paradoxical inclusion of belonging itself. This means that inclusion functions with an 
exception, exclusion, and their dialectical torsion, is an element of the set, that bows out, by forming an association of the people, simply by way of 


inventing the art of liberation. It is like an unbearable lightness this fact, where spirit is bone as the Hegelian infinite judgement goes. 


Event and Forcing: 


The conceptual and structural fact of this text so far, is the opposition presentation/re-presentation and infinite dispersion/presentation. Mathematics is 
ontology, a pure presentation of situations and infinite presentation, which is then made a function of subjectivity as presented situation or even re- 
presented situation, that is the unbearable lightness of being nobody. This then is the radical empircism at the heart of Spinoza’s infinite structures of 
God. This structure breaking into empirical sense, is then bound to the Idea in Plato. This then means there is a passage from structuralism to post- 


structuralism. 


In post-structuralist terms, structure, event and forcing, is placed by an evental forcing. This means from the structural side, to the historical side, comes 


the shift from metonymy to metaphor, and this is the perpetual slide of desire, the metynomic moves, to drive, the circulation of cause and effect, as 


retroaction. From displacement to contradiction-determinate. It means the simple move from Sirohi to Badiou and back, is the movement of the cause. 
Structural and weak contradiction or displacement is renovated with contradiction strong, and this is finally the subject, split by structure and subject, the 
real of the subject is a radical impasse, passed by the forcing of the event by the subject in retroaction to the void and place, being immanent to its 
destruction. In this catastrophe comes the structure of the formal void, a little weight. Not the weights and balances of structure, but its immanent 


deadlock, or impasse being reduced into little weights, and little things like her hair in the wind. 


The structural contradiction as an effect of the displacement of ontology into the subject, is the formalization of a diagonalized space in the reading 
between logical notations on structure and its change, to the subject and the question of change, in ontology, as mediated by an impasse, that is all 
diagonal to the subject of change and structure, as an element of a set that bows out, or is reflexive as the mediation between structure, impasse and the real 
as deadlock of an immanence, that is finally not a plane of immanence without the cut of transcendence, that is drive. Drive is a contradiction in this 
passage from simple presentation to representation, that is parallel to well-formed sets and trade unions as representation and its torsion as the subject 
which then splits the well formed union set into a split between the people and the state, that is a contradiction-sharpened, into a historical re-organisation 


of the One one of the people. 


Theory of Non-Existence of the Subject: 


The poem and matheme as subject of an event that introduces a relation between the indiscernible and the undecidable, to the point of forcing the subject 
and the structure. The formalization of the diagonalized space in the cut between the Real and the subject of the event, as a temporalised leadership and 
group dynamic, that constitutes the theory of existence, is equally the non-existence of the subject of the Real. This mediation between the existence and 
non-existence of the subject, is the displacement of ontology and interpretation into the Real of an intervention by an existential operator, or operator of 
fidelity the party of the people, where the base and superstructure of the politics of the Real, is at once immediate, determinate and contingent on poetry. 
Find our lost unity, becomes the retroaction of old and new, the Maoist and the Trotskyist praxis and theory. The real is a diagonalized space of the 
subject. It is at once, a cut, a transcendence and a facticity of the situation, that is determinate, and contingent. It is a non-theoretical praxis, it is in fact a 
praxio-logical orientation on Marx, Freud and Trotsky and Mao. It is the event ofa subject splitting a conjuncture into its unravelling, by forcing ofa 
tendency into a structure, by its agent, the operator of fidelity. It parallels sets that are re-doubled sets, or grouped sets of transcendental counting, that are 
declinated into separated groups, surreal numbers, and inversions and displacements of ontological inquiry, into the non-passe, le non-existence, et le mor. 
It is the espace, as an intercalated envelopment of the generic process, into a collective or fidelity, that separates, unites, groups, even fuses, or accepts and 
denies, adds and subtracts the passage into a complex arsenal of tactical running movements through the state count and re-doubled sets of groups of non- 
partisan parties of the state, into a torsion of the Real, as a complex diagonalized subject of forcing into the Real of a popular fraternity, at a distance from 
the well-ordered sets, of parties and trade unions of the state, into something like a process. This process is political, scientific, amorous and even artistic 
and theological. It is the praxio-logical analogy, of a torsioned set, that in-discerns the well-ordered sets and re-doubled sets, into an indiscernible element, 


the existential wager of the party or leader. 


Theory of Excrescence: 


From modality and contingent cuts of theory and praxis unities, to the development of the process of the subject and world of a logic of worlds, modelled 
on concrete practices and micro-practices, even historical materialism as scientific process and mathematics and literature, cinema criticism and 
development of Chomskyian linguistics and criticisms, and even American style jazz criticism and the path of black enlightenment, and Dalit rights and 
intellectual modernism, all of this the experimental side of the subject of the intellectual. This intellectual process, in the interior of the existential 
operators, is then mediated to the theoretical process, is then interior to the subject of the party and its implementation of the line. This process and its 
object, praxis, as a split of theory and praxis taking itself as its own object. No longer Badiouian formalism, or even Althusserian epistemological breaks, 
time for the interior to become exteriorised into social space. The praxio-logical reading of the proof process, or the forcing of fundamentals of 
mathematical axiomatics, as the procedure of proof outweighing the procedure of reading the Marxist proof, as the weighing of the two in a correct 
determination of philosophy as praxis and theory in its object of discourse splitting the theory into determinations of world criticism or even rock, rap and 
jazz criticism, as the real of the intellectual process being directly determined by the class struggle. This inward torsioning of the subject, and existentialism 
by the party and the Real, is the loop of reflexivity in Zizek, as the dialectical contradiction sharpening by destruction against the superego of the Law. It 
means nothing short of a complete diagonalization of common rules of thinking. The theorist is a high abstraction, and the militant is a concrete analysis, 
with the philosopher at the level of logic proper, or truth. This common world, is then split and divided by concrete analysis at the level of all three figures. 
It is the reduction to the minimal element of reflection, as the correct mediation of state and people, by the leadership, group dynamic, that is finally series, 
indirect gatherings and all these literary tropes and dialectical fashion becoming, a direct mediation, by way of a fuse or short circuit, dialectic of theory 


and praxis, at the level of the subject. This displacement of the theoretical process into the interior of presentation and true displacement of being into 


presentation, by a structure of diagonalized elements, is the interior of politics. It is as if there is levels all reduced to simple presentation. The formal 


difference between high abstraction and concrete multiplicity of concrete analysis, that is better than a philosophical discourse, and it praxio-logical. 


Theory of the Subject: 


From high criticism of jazz and Schoenberg, to dirty politics in slums. There is a full enveloped theory of the subject. It can be grasped in terms of a 
transcendental. The maximal is at once the minimal. A concrete description is finally the activist leader, who is subordinated to the people, in a dialectical 
torsion of well ordered theoretical sets, into a diagoanlized space of theory, praxis, and the Real. It means thought-processes proceed by interpretation, to 


become the arsenal of the enyclopaediac militant, whose episteme runs through the diagonal split between proletariat and bourgeoisie. 


This diagonalized element and alignment of the full Wagnerian model of the subject, is the musical model of themes and material, as a real process of 
engagement. It is the short-ciruit from theory to politics. It is the reduction to simple structure and presentation, disturbed by chaotic uprisings or strikes, 
as the level of theoretical practice, as the shifting of diagonalized subjects between the sit-in strike in a lock out at the factory, and the thinker of the 


conjuncture, as the dialectical union of the split subject of torsion. 


Asa theory of the subject, it is in a transcendental mediation of all the reduction of maximum to minimum, and the practice of minimal all. We who are 
nothing, are in fact all. The theory of all or nothing, is God as nature. The maximum of theoretical abstraction, is finally the process of the Real. Let there 
be an event, which succeeds at the diagonal cut of S-I-R. It is the re-presentation of a Syriza, at the same level, as its presentation in a demonstration, and its 
displacement in a demand, that is based on the unbinding of the infinite in the finite situation, by rupturalisation of the simple presentation into the 
immanence of the pure raw Real. It is the slippage from high to minimal, as the participant of a strike, from the position of representation at the state. The 
leader is finally the leader of an uprising and nothing more. It is to take the voice, as object of declination, in several gaze and voice dialectical torsions, 
where the upper graph of desire, and the lower graph of gaze, voice and imaginary, are mediated to the Real, a slippage between form and content, that is 
finally the Real on the side of fantasy in the imaginary voice. This montage is nothing short of the Sirohian theory of the subject, at one Symbolic, and 
Imaginary and Real. The thesis, of the Symbolic status of the Party, and the anti-thesis of the imaginary of common worlds, and the real of its 
displacement of contradiction into a concentration of the economy, by a theory of enveloped groups, sheafs and even surreal sets, that split the infinite 


multiplicity of worlds by a diagonalized truth. 


The Subjective Process, Intertwined Temporality - alpha and phi - as final theory of the subject, and musical variant of the metaphysics of the subject: 


There is a simple subject, complex subject and intertwined temporalities of the masses, people and torsioned diagonalization by shifting conjunctures 
grasped in the subjective interior of the existential and fidelity operator. The two levels of the operator are merged into a third level, pure presentation. 
The infinite multiplicity of worlds, has another truth procedure in the presentation of the situation, that is at another level a process of truth in 
philosophy that mediates the three levels into a concrete process of truth and philosophy by the activist or thinker, or intellectual. These levels of the 
infinite multiple worlds, are then levels of infinite multiple dispersals of truth. These infinite local truth procedures, are then the immanence of truths. It is 
as if the level of the world, and the level of truth are all minimal truths of pure praxis and praxio-logical concentration, refining and sharpening by the 
thinker, Prince, and statesman. It is nothing short of a full theory of the subject, that has as its parallel a theory of objects and a theory of worlds, as 


corresponding to this abstract ontological inquiry. 


Part II: 
Formal Model of History: 


There are three axes of historical materialism, the subject, the objective world and history. In the formal model of historical capitalism, there is an x-axis 
and y-axis, on the vertical side comes the capitals, and on the horizontal side, nations. The formal structure of capitals is always international balance of 
capitals. It is the international capital of first the Genoese merchants, it is a type of mercantile capital. This happens in the 16th century. Prior to this is the 
axis of capitals in the sense of Greek periods of capitalism. In the early Greek period around 10,000 B.C. Prior to this is the tribal mode of production, 
which extends to geological scales of time. Therefore history proceeds as the history of the Mediterranean. It is a geological scale of three-tiers of time. First 
the scale of natural history and even natural catastrophes, and nature, with the advent of man. Here empirical evidence points to human paleontology 


indicating fossils of 10 million years at least, of the evidence human collectives, like tribes and their housing stuff. The science of modes of production 


would periodize 100 billion year long life-spans if geology scales one primal historical set of modes of production. In empirical terms, though, the analysis 
requires a formal model. It is the x, y and c axes. On the x axis we map human life, on the y-axis, geological spans of time, and on the c-axis we map 
intersections of human and geological life. This would indicate long geological spans, with its epochs, from Pliestocene to now Anthropocene, and even 
previous spans, as the span or length of 10,000 billion years because each geological span covers on the y-axis, the cross section of already 50 billion years in 
these two epochs. The current geological spans measure a 4 billion year long trace of rocks in Europe and B. Fagan gives it 7 million years, the origin of 
humans. But if map on the x-axis this 7 million year life span, and 4 billion on geological scale at the y-axis, we already get epochs of man and geological 
epochs, spanning more than 4 billion, because the unit on the y-azis from 1 million to 1 billion goes upwards in the direction of 4 billion as minimal, it is 
at least 10 billion, then, but in actual fact that maximal is only the normal graph of history, not yet geology so 50 billion years then, geology, and this has to 
have a cross section, so per epoch. Human life is said to originate 7 million years ago, which is on the x-axis compared to the y-axis, something like Walter 
Benjamin’s conception of human life as a drop in the geological scale of time. This however is metaphysical, its truth is in science more like 100 billion 
years, and this in turn is intersection map c-axis, where 10,000 billion years, is marked at the intersection of European rocks, 4 billion years of age, the first 
human settlements or actually the x and y axis intersections of the c-axis would be patterns of intersections, in ziggurats of complexity, from 100 billion, to 


150 billion to 10 billion to as human paleontology indicates, 10 million years of a life span. 


The y-axis and x-axis of geological spans and human life, then gets a tiered treatment in Annales’ long duree which commences in the 15th century on 
Europe and reaches the present, 600 year long durations of history. This means life in a formal model, proceeds through historical phases of capitalism 
from the 15th century onwards. In this context of concrete history or recorded human history, not prehistory and geology, there is a x-axis of nations and 
a y-axis of capitals. Capitalism commences in the 15th century, the Greek history of 10,000 BC to 50 AD concomitant with Roman history, and 
Spartacus, then becomes three phases in Marx’s mode of production analysis of Greek, Feudal and Capitalist modes of production in Europe and 
transitions between modes of production. In this sense, there comes the long duree, and the 15th century-16th century hegemon of Genoese merchant 
capital, as a cross-section of this capital is what Banaji documents as types of capital in genealogical form. It includes small capital, like a piazzo, and bakery 
mediated by larger capital like banking in a small sense, and then finally Genoese merchant capital, that indicates global financial trade and networks of 


commodities from all over the world supplied to Europe as its markets. 


From Genoese to Dutch merchant capital, to the English and Spanish, Portuguese capital, and then finally the transition to the hegemon British Empire, 
and then in recent times America as financial hegemon of the contemporary world. This transition is mapped from the 16th to 20th century, as the 
formation of capitalism and a global world market. In the entire process comes several distinct histories with nothing shared, and then the world market 
and with world history its totalisation, or unification in exteriority lived as interiority, and the birth of the theory of the subject in Trotsky, Fanon, Che 


and Mao Zedong whose lineage is Spartacus, Munzer and Tupac Amaru. 


Formal theory of Symbolic-Imaginary and the Real: 


The symbolic order is the origin of social relations of production, and material institutions with money. In a mode of production, a mode of exchange 
exists which was minimal in Greek periods, and maximal in European and finally American epochs of hegemon. The symbolic then mediates the 
imaginary or ideational level of theological fancy in commodities and social life and identities, and then comes the Real. The Real in the formal model of 
history, is the y-axis of capitals and the x-axis of nations that are national histories integrated to capital, like American capital and German capital 
simultaneous to British Empire and alignments in national or international relations of nations, the additional R-axis, which takes capital-nation into the 
dialectic of class struggle and Real history, that draws a line from Spartacus to the present as the I-R axis, which is millenerean tribal uprisings in Bastar in 
India presently the Maoist in India, because the Real is a historical uprising and the Imaginary is this quality of historical totalisation and contradiction, or 
even quality of radical real and popular fraternity. The S-R axis, is the problems of capital-nation and its dominant contradictions from Nazi fascism to 
present day terrorism. In the formal model of history, comes these axes, which then become speculations on psychoanalytic theories of history, with the 
Symbolic being the space for a background to the foreground of history, or even the truth of artistic events, when in Benjaminian terms, the primal 


history is re-united with class struggle and Marxism, for a Hebrew utopia, that is the S-I-R axis, together as a uprising, historical argument and culture. 


Formal theory of the subject: 


With x and y axes of world capitalism and its territorial dynamic, comes the theory of the subject. In formal historical terms, the subject is an intervention 
into the modality of contingency, and event, and even truth-process, when there is a cut. It is the political cut of revolution that constitutes a subject. It 
means a mode of production exists as objective and historical process of the vertical axis and horizontal axis and its cross section, with the operation of an 
existential and fidelity-operator, that re-organises historical relations and transforms the vertical and horizontal axes, into a common bond of popular 


fraternity, and state power which is the mediation of the subject. Here I draw a formal theory of the subject: 


A. Vertical axis of the economic form B. Historical capitalism C. Politics 


D. Subject 


What this means is that the vertical axis is then concretised as a transcendental order, of maximum and minimum, with historical capitalism being the 
objective world and politics being an Order of Being, and the Subject tosioning this very structure, as the operation on A, B, and C, into a skew. The 
reason Communism is a pure politics according to Ranciere and Badiou, is that it is a political cut into the vertical economic form. In historical terms 


though, the subject is a historical subject, that operates on the presuppositions of the economy, by operating on its axis, in the class struggle line of history. 


History in the 20th Century, On Soviet Union: 


In 1921, Leon Trotsky intervened in a conjuncture that led to his leaving the Soviet Union, because as it is the case, the Marxist-Leninist orientation of the 
Communist Party of Soviet Union, formed seventeen groups or committees, even institutions and state power hexis, across the cross-section of the Soviet 
Union, which implies even zonal committees and party bureaucracy, all forming the group CPSU. This group CPSU, is a special type of group 
constituting a set of organised groups and institutions, even legal sections, that grafted themselves upon the state of Soviet Union, after the October 
Revolution in 1917. It took a process of transfer of power, from Lenin to Stalin, to constitute a new general secretary of the CPSU, and with that the 
constitution of a new set of procedures, such as collectivization in the 1920-30 period, and rural kulak classes integrated to a set of party institutions, 
where the October Revolution proposed a revolution betrayed as Trotsky argued. The formation of legal power, was predicted by Pashukanis a Soviet 
legalist, who claimed that the legal dispute of factory strikes and class struggle, was determined to shift from abstract legal citizens of the commodity 
capitalist type, towards a state legal citizen, of the communist type, if there is no separation between law, and party, and even jurisprudence and state, and 
finally the erasure of democracy, as Karl Leibnicht and Rosa Luxembourg were calling for in Germany in the 1910s, would lead to the formation of a 
centralized Leninist dictatorship, which organised a group of centralised power constellations, linked to the party, which would then re-structure social 
relations of production, Pashukanis argued towards a shift from labour disputes to party disputes and finally state legal citizens, disenfranchised and 
subordinate to the legal precept CPSU and its formulations. The utopia of Soviet Union was this very process, Pashukanis argued, Marxist social culture, 
social history, even Progress Publisher books and bookstores providing Marxist literature, universities which taught the historical and dialectical, even 
social and cultural history of the 1905-17 period, new artistic works like Platinov’s surrealism, Nikolai Ostrovsky’s How the Steel was Tempered, even 
Sholokov’s And Quiet Flows the Don, a whole set of social realist even science fictional works produced, printed and sold on a mass scale. All of this 
utopia under Stalin, of the people and party united to a Communist world, or even Marxist intellectuals forming in this period, would then be 
subordinated to party discipline with the key legal precept - party as legal entity. In 1931, Arthur Koestler joined the communist party in Soviet Union, 
after a brief period in Jerusalem as a Hebrew journalist. He published by 1938, a novel named Darkness in the Afternoon, a critique of Stalinist politics in 
Soviet Union where there is a subtext, of darkness in the process of Stalinization with the party purges and Moscow show trials, all of which were 
processes of ending democracy and dissent in the party, referred to as the party in the novel, and number one being Stalin, these colloquialisms, 
introducing a subtext of the real functioning of the state and CPSU, as hidden power structures and total authority in power without the figure of a 
leader. This period from 1917 - 38, was a process of institutionalisation of Marxism and CPSU forms of writing and expression, Koestler felt the utopia of 
Soviet Union was actually a kind of darkness, because there was a figuration of the process in its literary form, as a process of Kulakisation of the rural 
countryside, mass production and rapid industrialisation along with a pact with “the dictatorship” or Nazi Germany, as a reflection of the two processes, 
intertwined with Leon Trotsky who was known to love novels that had poetic value of criticism of Stalinism, and this division of Gemany, Soviet Union 
and Leon Trotsky, is the three processed fundamental to the process of 20th century socialism, and its various Comintern and communist orientations, 
that configured the world of communism, and later in the 20th century, New Left, after Marcuse and the Frankfurt school’s mediation and French 
philosophy, into a fundamental contradiction within communism, of dictatorship or democracy, as M. Haneker finally named Cuba a fundamental 
democratic invention, of people’s class struggle privileged over regimentation and hierarchies born in party politics. Cuba names a history in the mid-20th 
century, after the ossification of Soviet Union, that configured a constellation of powers in Communist history by separating the party, state and judiciary. 
This progressive history is then marked in regression, in the 20th century, the processes of Stalinization, and Soviet bureaucratic organisations of life, by 
the three figures party, number One and dictatorship is then the process of German similar but distinct processes of blitzkriegs of runs to power by 
Nazism, which then dismantled democracy, but was overthrown by an intertwined process of what Tim Mason calls the working class dynamic that 
influenced domestic and foreign policy in Germany, towards a war in Hungary,and Eastern Europe, which had to be curtailed because of working class 
strikes, and even the capitals in charge of the automobile industry which Nazism maintained a relation with, dismantled by class action of the workers, as 
Sohn Rethel argues in his works, as the process of capital and state, being segmented into many capitals, that were negotiated with by Nazism and its 
operations of power in Germany, which finally means a large working class in the automobile industry, that was being contained by this operation, the 
fundamental operation in Nazism, that was finally broken, by Americanisation and politics, through, a horizontal base of assembly line factory workers 


revolting against Nazi rule. A similar history is the recent history of the far right in India, where the far right BMS, unions were ousted by working class 


action in the period 1980-98. The problem of Sovietization of trade unions in the 1930 - 38 period, was a problem of the internal contradiction in the 
communist state capitalist finally mode of production, workers strikes were subordinated to the party of CPSU, by merging the state and society under 
the rule of a hegemonic hexis of ideologies. Finally there were larger strikes in this period even in Soviet Union, but the maintenance of social solidarity by 
ideology, was the cement of state and people’s forces, critiqued by Malevich’s Suprematicism. His painting means that Soviet Union was finally Black on 
Black. The difference between a colour and the same colour. Black is finally a void, and emptiness that has black on it, like a black flag, or a Darkness in the 
Afternoon as it were, the formalization of destruction and subtraction as Alain Badiou argues, nothing less than a process of centralized power that 
covered the workers by dark means, or even secret police and legal processes, and even local party committees. The darkness of black was finally discussed 
by Malevich at one point as a genealogy, of utopia and its disintegration immanent to architectural arguments and even the game of chess. While Nazis 
were bad people doing bad things, CPSU was a utopia that went against itself in tragedy. This tragedy meant that all struggles were locked in place, by its 
own process unfolding. The tragedy and utopia, were black, or even black on black, a narrative without prose or poem, simply the place without outplace. 


The place here is force. 


America 


Stalin 
Trotsky 


A few diagrams on the Subject: 


In the previous historical note on Soviet Union, and its objective contradiction to World Revolution, comes the formal model of Trotsky. As opposed to 
this process without subject, there is a process of the previous A, B, C and D, vertical capitalism and economy, with politics and the subject integrated to 
this history. It means there is a history of the subject, that is a formal theory of the subject, that is a forcing. It means that the general affairs of a state of 


international conjunctures is then a modality for the subject. The subject is a model of clockwise the following: 


A.  Y-Axis B. X-Axis 


C. Subject-axis as intersection 


This can then become histories or trajectories of the subject, in Gaya in Bihar, as in Hyderabad Dalit groups or even The Curly Haired Group in Mumbai. 


So many individuals, that form the history. Philosophy of the Interval, is then this encounter. 


From Taylorism, Fordism to Post-Fordism: 


The empirical network of commodities ranging from automobile industries to fast-food and restaurant processes, is then the model of the real functioning 
of the economic model M-C-M, with finance capital at M-M, and C as the aviation of the economy. At the other end of M-C-M, is the labour power 
commodity, which is also a labour market. In India the model of the labour market as three axes, formal, informal and reserve army of labour. These three 
axes then diagoanlize into a model of labour, including the labour regimented in the organic composition of capital. From M-C-M to M-M, and then 
finally S, the Subject in this process. It is nothing other than concrete labour becoming a moment of capital, as abstract labour. This concrete labour, is 
then systematised by the Party. It is the total Post-Fordist labour, modelled from automobile sectors across the country, to the agrarian formal labour, and 
even the tribal informal labour processes, all organised by the movement of deconstruction, movements here and there, which then gets constructed into a 


truth-process, the tiki taka of Marxist activists. 
Model: 


A. Labour B. Capital, or organic composition of capital 


C. Subject axes. 


D. Model. 


Machiavelli’s Graphs and the End of Part II: 


Machiavelli’s graphs, determine a model. It is the model of an operation, the graph indicates a class, a region and a determinate line contingent on the 
circumstance, that all fuse into a historical event, trajectory of class struggle and myriad such histories, that form the focus of the graph. It is finally, the 
geographical, rich and poor, and industrial and corridors of working class, formal, informal and reserve armies, that fuse into the Italian re-organisation of 
city states into national and popular unity. It takes the Prince and his Advisor in the Medici family, to cut the tactic, from people, to the Prince who 
supports the people against the state that oppresses the people. One then forms a hexis, and then organises the popular forces, into a pitting of states and 
powers against the oppressor, who is then overthrown by the people. A detour through Macedonian history, proves the same, a certain military hexis 


forms with the merger of the leader with the people, their popular unity, wins the war. Alignments are this process. 


Part II 
Transcendental: 
There is a transcendental to the world. The world is at once local, maximal and medial. It is a level, linked to the idea of scale, and independence. There is a 


transcendental to the world, and this is then measured in phenomenological-objective terms, as concrete or theoretical analysis. Take the world, a street in 


Paris. Here there is a bus, people waiting to get in, people running to catch the bus, and a bus stop with an advertisement that is virtual and actual. In this 


process, there is a static world. The world is of a minimal proletariat, a maximal light of the advertisement depicting capital, and a mediate number of 
passengers, with a disjuncture of the running man. I name the order, maximal, minimal and mediate, with variations. This means the transcendental has 
an order of maximal and minimal only, the rest are varied. The transcendental then is based on a multiple belonging to the situation, and that is both 


global and local. This multiple is capital and state. 


Transcendental Order: 


In Picasso’s The Woman Ironing, there is a transcendental. It is the transcendental frame, that is maximal and mediate, in it a woman, she is at once 
minimal and mediate and then the difference between frame and content, the transcendental of formalism, the correct brush of the stroke, and the cubist 
angles, the transcendental maximum and minimum and mediate. What the triangular inequality of the painting indicates is the difference between 
maximal and minimal, by the mediate. A woman is finally a bracketing of the difference between man and his world. She is the painting ofa fragile person, 


she is the mediation of man and his life, by the Other. 


In the novel, Age of Reason by Sartre. I have read only the first 40 pages, and this can tell the whole book. This minimal transcendental, of the first 40 
pages, tells, one of Lola and Marcel, Mathieu and Oliver, of the passage of minimal and maximal, by the transcendental order of passing through a side by 
side conversation. One is in a car talking about someone else. In the rest of the book, this form, is reflected in the growing dominance of the maximal, 
Mathieu, and the growing minimal of others. There is a mediate world, that of Lola, or Marcel, their discussions, a Resistance of the French, that becomes 
the passage from apartments and Bohemia, the mediate world of minimals and collectives and friendships, towards the maximal subject of the Resistance. 


This maximal subject, is then the theme of the whole novel, and so many variations. 


In my own novel, A Light in Lines, there are transcendentals of different names and people, this shifting transcendental, is then merged into a historical 
event. It can be read as a CIA history, of people who are minimal meeting the CIA, their discussions, and then a detour to the variation heroism, and 
minimalism, Booey Newton, the central enigma of the shifting transcendental, the whole history of black power, passes us by. At some level, all these 
novels, have a transcendental in the meditations of its protagonists, from Lola and Oscar in Age of Reason, to CIA and Indian Communists, there is a 


transcendental when the minimum is ordered, and a maximum arises. 


Transcendental Readings of History: 


The formal model of history, then ordered in a simple transcendental. To grasp the vertical and horizontal, and its cross section, is to determine a 
conjuncture of the subject, and its history and cross section. This means that there is there a transcendental, of minimum and maximum, in cross sections 
that are transcendental orders of mediates. It means the transcendental order of history has thus been discovered. It is a hidden element, or multiple, the 
transcendental. To structure history of the world, say by the transcendental, mode of exchange, or mode of production. This is the central event of the 
book. 


Transcendental and Subject: 


Only the memories, of the reading. A transcendental is a passing through, of the worker and his subject-form, in a party. The procedure is to follow three 
axes, and a transcendental, with a generic process of forcing. There is a transcendental of a subject, when one grasps the world, its transcendental and 


object-world, with the simple subject, and in cases of forcing, the advanced guard of the subject in a transcendental mode. 


Transcendental and mode of appearance of a world: 


In the Kantian sense, there is Symbolic, Imaginary and Real becoming the Lacan who is more and more Kantian. With the linguistic transcendental of a 
world being the Symbolic, and the Imaginary forming with Schein and schematism of fantasy, along with the Real as thing-in-itself. With this commences 
the triad capital, nation and state in a borromean knot, of S-I-R, the state being the spurious attack on the Real of the people. In this sense one forms a 
new idea of the transcendental, as a transcendental mode of appearance of a world, in the sense of a phenomenological world, and its conditions of 


possibility, even its abstract contours as the transcendental mode of analysis of all issues. In this sense the S-I-R forms the transcendental of a mode of 


appearance of a world, and is the transcendental mediation of conceptually organised empirical datum. Now we proceed to the transcendental form of the 


mode of a world, in the following Kantian categories. 


I Quantity. 

Universal 

Particular 

Singular 

I. Quality III, Relation 

Affirmative Community 
Negative Reciprocity 
Infinite Disjunction 


IV. Modality 
Possible 


Existence/Non-existence 


Contingency 


This set of transcendental categories then has a negational opposite to be read by its side. 


I. Quantity - zero. 
Il. Quality - null 
Ill. Relation - emptiness 


IV. Modality - nothing. 


This means that the whole set of transcendental categories mediate the appearance of the phenomenon, and its thing-in--itself. It is to grasp the 
appearance of the world, working class strike in 1978, Mumbai, and to correspond it to Quantity, Quality, Relation and Modality, that makes it formal 


emptiness. 


Transcendental and Local world: 


Correspondence is the theory of categories as form, corresponding to an empirical instant. In this the theory of the subject is the movement of the real, as 
the real of a categorical impasse, and its transcendence, cut and ascendence into the infinite passing of the subject. Not the subjective world, but the 
charged emptiness of a distance taken. It means the subject is nothing but the grimace of the Real, passing through the synthesis of a categorical point of 


folding. The impasse, is the pass of the subject. 


Part IV 
A Conclusion that amounts to the whole re-organisation of philosophy: 


There is a structure to autumn leaves, they return and fall. In this section of the four parts of the theory of subject, object and world, comes its delineation. 
First the generic cone of the subject, its axes and torsions of graphs and anti-graphs. This subject, then transcends into the objective world, of a 
transcendental organisation of the world, even for practical purposes a formal model of history. Then comes the Kantian categorical terminology of a null 
philosophy and transformative multiple as concrete determination of a subject. All together a complex set of processes, structures and events. Part IV will 


be a summarisation of this text, already precise as a theory of the subject. 


I. Transcendental organisation of the world. 


IL. Subject and Generic formalism. 
Ill. Formal theory of history 
IV. Bodies. 


These four processes are grouped into a process, or truth-process. It is the axiomatisation of the dialectic in this text. It is to begin with the axiom, world, 
proceed to its transcendental, and then to the subject, and finally to bodies. This axiomatic derivation, is then the part IV, of the whole itinerary of the 


aleatory path of the subject. 


There is therefore, a diagram: 


Part IV 


Subject 


Transcendental, world 


This diagram means that there is a subject that intervenes before the constitution of the transcendental of a world, and it is the null set axiom, that 
pronounces the construction of the subject. The subject is a construction of the modality, quality and quantity and relation of the truth-process. It is the 
axiomatic construction of compossible worlds, and conditions of possibility, even generic paths and processes, that all co-incide with the formalization of 
the transcendental as the organisation of a world, its minimal elements, and complex cross sections, all vertical and horizontal stretches of the world, co- 


incide in the process of the subject, its bodies and articulations to the world. 


Finally, to take a poem, that of Nicanor Parra, an anti-poem - desaparece entre los edificios, the disappearance of subject between the buildings or edifice 


of the transcendental. 


A Reading of Hegel: 


The repetition being and nothing, is a simple repetition and weak difference of place followed by becoming, a strong difference, contradiction and event 
by clinamen. This repetition then is quantitative repetition, and qualitative forced variation, which is destruction. The simple repetition of the law of the 
world, is then the law of place and placement of the determined offsite, and is its repetition in daily servicing of orders. This objective dynamic of class 
struggle is then maximal as destruction of the place by a qualitative forced variation, of a determinate line at a contingent level. It means the complex 
objective place of measure, of quantitative ratios and complex measurements by capital, where concrete labour is being placed in the capitalist objective 


order of quantities, is then forced in the repetition being interrupted by an event. 


Hegel in Saroj Giri: 


The first definition of a Marxist transcendental organisation of the world is given in this book in Part I - II, and then the temporality of class struggle and 
historical contradiction of the organisation of the proletariat, faces a Hegelian analysis. Its steps are the deduction of quantitative ratios of force and place, 
as a network of base areas in Maoism, or in democratic inventions of politics, a quantitaive ratio of concentrated power and constitutive outside as the 
biopolitical order of state and its negation process, as a quantitative moment, to be surpassed by negation of negation, and the transformation of quantity 
to quality, by instituting dual power, or better qualitative processes of cultural or artistic, even intellectual processes that unleash the dialectical 
contradiction of sharp class struggle as opposed to the quantitative process of accumulating a spurious infinity of distant temporal lengths and units of 
time per class process as bereft of self-limitation. This is in Hegel, the process of negation, and negation of this very negation, by quality, which is finally a 
determination of a fused group, or of self-limitation in the torsioning of the passage being and nothing, into becoming, as repeated in something and 
Other, finite and infinite. This means the self-limitation of the base areas or organised quantitative progress, must be limited in an event. This is the 
forcing of place, by destruction. It means that the revolutionization of social relations of production by fused groups or ruptures, is the path beset by 
quantity becoming quality. It also means, the formalization of politics and its discipline, by the organisation of the Hegelian process in Marxist type of 
politics. It is first the torsion of something, Other or finite and infinite, by determination, constitution, and limit, by force that is the earlier moments of 
the less idealist Hegel. In this earlier part of Hegel, there is as well the process of purification, relapse or contradiction sharpening into direct class 
confrontation and mass democracy, as the qualitative torsioning of the quantitative order of politics, elections and parliament, even by capital and its 
measure, by the direct action of the masses, in spontaneity. It means the lesser idealist moments of Hegel, is determined by the determination, constitution 
and limit of the place, by forcing and torsioning this determination by place, into its determination. The further torsioning of the dialectical process of 
step by step development of the Idea of Good, is finally an idealist process of the character of abstraction being quantitative when it is only political 
processes of servining the rituals. It must instead re-order the social relations of a region, or place. This re-structuring of social relations and wider social 


relations, then becomes the torsion of place by force, and is the Idea of Good as Communism. 


The steps of a dialectical negation, is first the establishment of a party, is formal discipline and then its qualitative dialectic such as the process of reflection, 
in the contradiction. It must be reflected, it must even make quantitative units, in a network, with amounts and repulsion, antagonism and attraction into 
the political One, become the One One of the party. This happens, when the immanence of a process is equally its transcendence. It means that the One 
and the Many contradictions, fuse into a perceptual inversion of overdetermination, the direct staging of class confrontation. The most qualitative process 
is thus democratic mass assertion, with the qualitative inversion of being a process of sharpened contradiction, towards the winning of the people’s 
demand and mass politics, with the correct judgement of the infinite judgement. The infinite judgement pre-supposes Communism, or the entire 
systematic process of capitalism, against which it forces its anti-imperialist demand. This demand is universal, and cannot be translated into particular 
mediations of state power. It is a universal will of the people, a direct expression of the will of the people subtracted from essentialised determined 
networks of say middle and higher peasantries or worker’s aristocracy, the direct and local meaning of the capitalism and communism world 


contradiction. 


The Specific Intellectual as a Weapon in Class Struggle: 


Specific localisation: 


In the situation of a intellectual, engagements and localisation is a necessary delimitation of the object. There is the infinite stratification of discourse, 
power and even microphysics of power. In this the role of the intellectual is the delimitation of the object of class struggle, the process of infinite 
judgement, or even the process of rectification, concentration, refining and sharpening of the class confrontation, by means of a specific localisation of the 
contradiction. This local aspect, then becomes a point, and neighbourhood topology, a distance and proximity, that aligns the specific intellectual with 
the process of rebellion or the real battle, and revolutionary justice, with the process of class struggle and class confrontation, even mass democracy as the 
aim of the battle or fused group. In this the limit of determination, and constitution of force, becomes the purification, lapsing and re-lapsing of the party 
process by the formation of intellectual processes that purify the process without purging and bureaucratic excess. The intellectual is the point in a 
neighbourhood, that destines the subject to a freedom of a kind known as the real in a intermission of a cinema. The process of specific orientations, is to 


grasp structuralist accounts of society, terrirtory and state. The surface of society is a plane of immanence, the artistic destination of the intellectual. 
Detour: 


In specific partaking of the destinies of the subject, there exists an engaged stance, and practical usage of the theory of the discourse. There is the multiple, 
and multiplicities of structuralist accounts of the social field. Each discourse is composed of multiples. The dialectical investigation of one and multiple, 
gives way to the multiple in itslef and as a plane of immanence. Specific localisation begins with the analysis of discourses and its segments, and 
terminological, even metaphorical , philological and genealogical exercises. It is at first sight the organisation of a discourse, even its formalised critique. 


Intellectual: 


The analysis of discourse has according to Foucault, three procedures. The formation of a method, episteme and aesthetics. It requires, the law, of limits 
of the world coinciding with the limits of language. This then is a militant proposition. To take a discourse - economic, political or ideological, even 
regularities, and discourses that are dominant, and delimit its structure, genealogical history, and fields, discourse formation, discusrsive fields, allied fields, 
classifications, genres and even its ideology. Then to delimit the discourse into its anaysis, aligned with symptomatic reading, though as discourse. This 
then develops the subject, object and objectivity of statements, discourses, levels of analysis and series after series, formal comparisons. The structure of 
genealogical method in practice, is the structural step of moments and moments in a circle, art history and finally structuralist accounts of processes, that 
grasp the processual essence of praxis against discursive forms and biopolitics as interventions into life, politics and aeshetics. 


Then the central and fundamental task of investigation - microphysics of power. The specification of grids of power, militant praxis grouped with 
observations on incidents of power and power relations, with structures in the state and deep state, and power structures, elements, structural elements 
and groups. The microphysic is a diagram, panopticon, but equally an observation of capillary grassroot instituions and forms of power. It is either a order 
or measure, A - B. 


A {A}__{B} 


Style: 


Order, functionalize through functors, neo-monadology replaced by class analysis, that grasps groups and their institution, working upon series as the 
worked matter of their common praxis and make it a professional task. The professional revolutionary is now set off. The limits of the world, are the limits 
of language. There is outside this world, aesthetics. We are specific intellectuals when there is a pressing task. Hermeneutics, the intervention by a subject. 


Point and Neighbourhood: 


The point is a simple point, the locus of the specific intellectual, as neighbour to a proletarian process, and that neighbourhood, being the neighbourhood 
of the point in direct terms. This means the intellectual is partaking in the revolutionary process. It is the quantitative ratios, multiple local rations and 
quantitative stratification of the whole discourse of the subject and its object the movement, that the specific intellectual operates on to remove from its 
vacancy, the relational aspect of the entire movement into its erasure. It means nothing less than the specific orientation on the process of refining the class 
stratifications of the relations of people and state, by an interval. It means that the quantitative repetition of the place, is obstructed by the specific 
intellectual. This means the torsion of the people against quantitative measurement and placement, is calibrated by the specific orientation on a dispositif. 
The dispositif is the body of knowledge and epistemology, even encyclopaedia of an index of veridical statements, such as Maoist, against the State, that is 
disjunctured by the transcendental of a world, in which the subject is a passing by the pass-tout of the specific operation of the Foucauldian Trojan horse, 
in the war machine, against the state and its indices. This simple operation unbinds, the whole order, into a symptomal torsion of its whole length. This 


point, is then neighbour to the process of qualitative forced variations, drawn from aesthetics and even theories of the event. 


Hegel and the Specific, a Greek violence: 


The rain of atoms, and their swerve into a structure, is the passage of the movement of weak contradictions and their simple repetition forced by the excess 
of the subject into a atomism or Greek atomism, that splits the structure, into an organisation of the people, by the specific weight of a calculus in the 
notion of a criticism, binding the flow of multiples into an ordered discourse of the subject. Love, again. The Greek Illiad and Odyssey, even the Aeniad, is 
finally the destiny of the subject. Off its course is the aesthetic militant. He is a pass-tout of the subject of violence. There is only the rain of atoms, the 


spontaneity of class action and mobilization, that is then placed. This Rancierean atomism, is replaced by Badioian forced place, replaced then by the 


Sirohian or even specific localisation of the operation of quantities in purely qualitative place, the same place, nothing takes place but the place, except for 
love, passion and Christ. 

Ending First: 

There is so far: 

Transcendental Model 


Subject 


Infinite process 


GUO, Pp 


Event 


The subject forces its name onto the process. It is like autumn leaves, the urgency of the days and nights, that then becomes the poetry of the subject. Not 
a metastasis of the same, and its repetition, that is not the mark, of the void. It is only the process, diremptive of the violence of a lover. It is the movement 
of the subject. I was in her arms. It is this that is the repetition, interrupted, and crossed by the subject. I am Nietzsche, remember the name. The eternal 
walk of Nietszche is nothing other than the quality of Communism. There still there, there is a man, who speaks of coke cans not being relevant to 
pollution, there thrown on the ground. Nietzsche is the wise man, advising a young man or a proletarian individual. He just walks off. There, still there. 


One day, Nietzsche turns back and then turns again and runs, this sublime destruction. 


Ending Finally: 
Theory of Numbers: History in Torsion 


The network of numbers and their ontological presentation, sets a new definition of ontology. Mathematics is the order of Being, and it is the scientific 
order of natural multiplicity, and the zero-set or null set, that constitutes its being, and multiple natural succession, order, sub-order and limit, and cuts, is 
finally the theory of the subject in a diagonalization of Badiou. There is only numbers, these numbers constitute a philosophical ontology, the beginning 
of the One, then unbound, to zero, and limits, that become the difference between Being and being, and the cut of the subject, as the incision of subject 
by null-set, and other axioms, the laws of the subject. The complex set of numbers, is then orders, ordinals, cardinals, and cuts of subjective types, to form 
a theory of the subject. The subject is an effect of an event in Badiou, that is the insertion of the philosophical category of the subject and event, in the 
ontological and infinite procession of numbers, that commences with the infinite traversed by the finite subject. In its place a complex formation of the 


subject, event and number, a few poemic, scientific, philosophical torsions of the concept of number: 


T; The genealogy of number, is Greek, Arab and Modern. It traverses the history of philosophy and poetry, with the history of mathematics. It is 
first a genealogy, the number, or a minimal episteme. This genealogy is necessary, because the history of number is the history of the subject. 
This is because number deduced from concept by Frege, is a series of objects and numbers, and calculation, axiomatics, even a priori and a 
posteriori, synthetic and analytic, resembling the Kantian process of addition to the idealist subject, that is the traversal of the order of 
concepts and numbers by philosophy and poem, as the intervention of the subject, by an event, in excess of numbers, the infinite. This 
proposition of Badiou’s is re-cast, as the scientific procedure of the numbers, quantities and sets, in Frege, as the homology to the subject in 
numbers. There is a subject, in numbers, it is the process of numbers, and infinite, and even Aleph, as the literary interposition, of number and 
letter, with a philosophical category of the subject, as process of numbers. 
Il. This means that there is a history, episteme, and structure, to natural multiplicity as historically ordered sets and definitions. It means, the 
number is counted as counted sets, orders, ordinals etcc, which torsion into philosophy, poetry and mathematics. 
Ill. The count of numbers, and its combinatorics are historically determined sets, the foundation crisis is this history. 
IV. In science, history is necessary, because the operation operates on previous proofs, definitions, axioms, etc. in a novel manner. It is the 
instrument of proof imposed on natural multiplicity of infinite numbers and their deductions by Euclid or Pythagoras or for that matter 
Cantor, with the new mathematics of Cohen. Without history, mathematics is only a general ontology, and subtracted from that a theory of 
subject and event. In actual fact, it is a theory of general ontology, or theory of generals, and ontology is aligned with the subject. This cut, of 
subjective type, this interpretive move, is necessary, to introduce philosophy into the theory of generals. Without this cut from general to case, 
or universal of sets, to particular and singular of the suture undone by novelties and subtractions and destructions, to the subject, of the event, 


the history of mathematics would be an autonomous procession of numbers, without the wager of proof, foundations crises and subject as 
forced. 


V. This existential seal on numbers, is a theory of generals, with subjects, a literary forcing onto numbers to excision it into philosophy. The 
parallelism number and poem is viable thesis in science as in philosophy, because the bare form of episteme, wager and subjective forcing, even 
variations of the Idea, is then, a full theory of philosophical subjects. It is to intervene in number and convert it to the history of music. 

VI. This historicization is not historicism, it is a condition of the number, its interpretation is a fact in the operation of a proof. 

VII. The history of number is then divided into three periods - Greek, arithmetical and geometry, and then set theory. Between these three comes 
the movement of proofs. This then is the order of numbers. In subordination to numbers, is the theory of sheafs and envelopes, conjectures 
and possible points of intersection between speculative and material. In hierarchy to this the generic domain of mathematics opened by Paul 
Cohen. In dialectical fashion, the parallelism law between non-correspondences like philosophy or poetry to the matheme, or raw matrix of 
numbers, calculations and proofs. The history of numbers, their generic domain, and analogies to philosophy or for that matter history or 
literature, is the history of numbers, as cut type. The cut is to cut a number, by Mallarme. The number is a dice thrown in chance. 

VIII. Number theory is the theory of numbers, in one domain. A number theory is when the number is organised by set, and its derivations in 
science. In philosophy a number theory is when a set of numbers resembles a philosophical proposition, like Epicurus’ swerve. The number 
theory I propose, is the meta-structured set of numbers, in dense complex groups of surreal sheafs and numbers. The number theory of 
Badiou, is the separation between number, and excess, subject, void, as not grouped (Sirohi), but infinite passage. Number, is a series, that is 
intricate, woven infinity, that is not a subject, but an evental process, between the three sets of infinite in succession, with a limit, that is 
traversed by an incalculable event in the void set, a chance purely. In philosophical terms, the void is a subject, with a rain (Sirohi), or a pure 
subjective void subtracted from history and proofs (Badiou). 

IX. In science, the articulation of philosophy and science, is a process of writing, of evental writing, the subtraction from history, in pure 
existential encounter. 

X. In Sirohi, the author of this discourse, the general domain of ontology, is aligned with a existential operator, that is fundamental to history, as 
science, and as process of history or an event, that is the separation of history and subject in Badiou, separated into a negation, the case. The 
world is all that is the case (Wittgenstein), is meant, as a general domain of ontology, because numbers become graceful. This means, ontology 
goes from neutral to charged. The sheaf is with a subject and object, everything that transpires is a subject, real, and process of the complex 


combination of presentation, representation and orders, breaking into existential seal. 


In a Formal re-organisation of the Dialectic, of Party, masses and the Subject: 


The Aenead handles the predicament of a certain individual, in charge of the establishment of a new city. It is this limited process. In its scope is history, a 
process, and even a truth-process. The insurrection of a few people, following St. Paul, then becomes the new city. It is this foundation of universalism, 
that then orders an event in whose retroaction, a truth-procedure ensues. It is this process, that finally ends the book, with a note. Le existence est le livre, 


nothing but life, for all that pass through the subject. 


Part V 

History: 

The first group, in history, is the group of Illiadnic slaves. Their leader is Maximus Decinis Musi. The story unfolds in a transcendental model of the 
theory of the subject. First, the day, its site. In this site, the day, there is the unfolding of Christian messianism. Then the site of the day becomes, a 
retroactive site of the bodies of slaves running into a group of Illiadnic movements, that move from North to South. In this process there is liberation. 
The second group, in history, is Spartacus, the transcendental model of the theory of this subject, is the formation of a large movement, first north and 
then south. In this passage, Spartacus, is battling the enemy, a Roman Empire. He divides the history of Greece and Rome, into a path of the subject. It is 
finally this movement of liberating the slaves that becomes the model of the subject. 


Then histories, from Munzer to finally slave uprisings in the South of India, and even in Mexico. 


Transcendental worlds, commence with objective worlds, and its complacent ethics, and end with this subject. What does it mean to live? To live inside a 
body. 


History and the Subject: 


In the process of the subject, there is a lightness. It is the lightness of Being. There is Being and beings, the ontological displacement of existential operators 
and even fidelity operators, is modelled into this following process of the subjective victory of the people, in a subjective forcing of truth and truth 


processes. 


A. — Slave Uprisings. 
B. History 
C. Subject. 


The model of this process is their intersection in a global present. This present is then released into eternity. Eternity is a specie-durationis and temporalis. 


It is the process of the event, becoming retroactive, is a subjective truth whose potency is life. 


